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H Cube Gallery, @iAoEevei Tnv TeAeuTaia douAeid Tou BaaiAn Kapakartodvn, p€oa anodé Tnv ATOMIKI TOU
€kBeon, pe TiTAo Distinct District | Alakpit MNepioxn. H £€kBeon anoTeAei Tn ouvéxela TG evoOTNTAG MOU
€x€l NN napouciaocTei atnv ABrva, Kunpo, Aavia, Hvwpéva Apafika EpipaTa kai otnv 24n Art Athina.
Eival n deUTepn Kata osipd aTtopikr Tou £kBeon nou @iAoEeveiTal atnv Cube kal n 93" oTo Bioypa@iko
TOU E€IKAOTIKOU.

H oeipd Distinct District | Alakpitr) Mepioxry anoTeAei pia €IkaoTikh Npoogyyion Tou ABnvaikou Tomiou,
MEoa anod npoownika Biwpara. Kabe £pyo eival pia aAnBivr 1oTtopia, nou OAeg Toug diadpapaTioTnkav
HEOA OTO AOQUKTIKO, TOIPEVTEVIO NepIBAAAOV, ouvoikiov TnG ABrvag kai Tou Meipaid. 'Eva npoowniko
NUEPOAOYIO Mou yia oeAIDOdEIKTEG €xel ekkAnaieg, npoadiopifovrag Tnv kabe nepioxn. Eivar onpeia
“diakpITa”, OxlI aneikovifovrag TNV npaypatikdtnTa, aAAd Tn olvoyn TWV OUuvVaioONUATWV TOU
KAAAITEXVN Kal HECW TNG EIKOVIKAG QUTAG NpayuaTikOTNTAg, Npogavag Kai Tou Bearr.

'EninAa, avTikeipgeva, évtopa kal {wa npwTooTaTouv Tou aoTikoU MAEypaTog, unevBupilovrag Tnv
npoondBesia pag yia €vav acTikd Tpono Iwng, AAAoTE auBevTikO kal dAAoTE OXI. AOKNTIKOTATA Kal
agaipeon otnv anddoon Tou AcTIKOU Tomiou, CUMBOAICHOI e XIoUMop, HECa and Tnv Kartabeon Twv
NPOCWIKWV TOU CUMNEPACHATWY Kal anodoxng NAEov, TNG NPAyHaTtikoTnTag. Anodoxng kal napadoxnc,
nou XpElaoTnkav 36 xpovia €IKaoTIK®V d1adpopmyV, yia va anotunwBolv. STIC NEPICOOTEPEG OEUATIKEG
TOU €VOTNTEG ANOKPUNTOYPAPEI TO ACTIKO TONio, oav E0WTEPIKNA diEpyaaia.

3TN OUYKEKPIMEVN €vOTNTA NApouaialeTal o NePIBAANOV XWPOG oav €KMANEN, PE ovTOTNTa BeaTpIKnG
dpaong.”.

Tnv evotnTa Twv £pywv Distinct District | Alakpith Mepioxn €xouv npoAoyiosl o Nikog BatonouAog kai
Maviva ZoupnouAdkn.

Cube Gallery, hosts the latest works of the artist Vassilis Karakatsanis, in his solo show entitled
Distinct District. This exhibition is the continuity of the unity, in the same title, already presented in
Athens, Cyprus, Denmark, the United Arab Emirates and the 24th Art Athina and it is Vassilis
Karakatsanis’s second solo show hosted in Cube and the 93™ included in his curriculum vitae.

Distinct District is a visual approach to the Athenian landscape through personal experiences. Each
painting is a true story that has played out in the suffocating, concrete environment of districts in
Athens and Piraeus. A personal journal with churches as bookmarks, identifying each region. These
are ‘distinct’ points, which do not depict reality but rather sum up the artist’s feelings and, through
this virtual reality, presumably the viewer’s too. Furniture, objects, insects and animals stand out
against the urban grid, evoking our effort for an urban way of life — at times authentic, at times not.
There is asceticism and abstraction in the depiction of the urban landscape, and humorous symbolism,
as the artist states his personal conclusions and acceptance of reality. An acceptance and affirmation
that required a 36-year artistic journey in order to be expressed. In most of his thematic units, he
deciphers the urban landscape as an internal process. Today, surrounding space is presented as a
surprise, as theatrical action.

Nikos Vatopoulos and Manina Zoumboulaki have written the texts for Distinct District.

“"H ABnva Tou BaciAn Kapakaroavn” Tou Nikou BatonouAou

To Biwpévo BAEUPA oTnv NOAN, To BAEPHA EKEIVO MOU GAPWVEI TIG KPUNTEG Kal TIG KOYXEG TOU AOTEWG,
autd To PBAEupa, nou €xel andBespa euneipiag, €xel diekdiknoel To dikaiwpa va eivalr gAelBepo.
AngAeuBepwpevo and oTepedTUNEG MpooAnWelg Tng ABnvag, o BaciAng KapakaTtodvng opilel Tnv
NPOEKTAON €&VOC €evepyoUG oOxediou yia TNV E€IKACTIKA XapToypdagnon Miac nAATeidc MpoownIKAG
Toixoypagiag. EkBaAAel otnv ABriva pe pia 31abeon 100TIUNG avTinapdbeong, npoowno pe npdowmno,
aiobnua To aiobnua, xeipovopia Tn Xeipovouia, yia va €Eu@dvel ev TEAEl To dIkKO TOU NAAigywnaoTo, mou
(EPEI €va KOIVO OWHA AVAPVNOEWY KAl ENIBUHIQOV.

H ABnva onwg npoBdAAeTal peoa and Ta véa €pya Tou BaoiAn Kapakartodvn €ival nepigcoTepo n 10€a
Miag ABrvag napd n anotunwon Tng. Eival nepioodtepo n oupnUkvwon Miag ¢pavrtacioong napa n
aneikovion TngG. MN' autoé og auTtnv Tnv enixeipolpevn andéBacn oto BabU owpa Tou ACTEWG, 0 BaagiAng
KapakaTtodvng, opyavwvovTag pia yépupa ano Tnv evoTnTd Twv nponyoUdevwv aoTikwv «Carpets»,
evavel BpalopaTta Kal apXITEKTOVEI VEEC OUYKATOIKNOEIG. ANEVAVTI OTIG OAOMUETWNEG OWEIG TWV ACTIKWV
MOAUKATOIKI®V KAl TWV NaAlov ommi®v, o BaciAng Kapakatodvng, avTinapdBeTel TIC NPOOWNIKES TOU
I0TOpPieG. YNApxel Wia GUPNAEUON, avapeoa oto PUXIO Kal To eEWOTPEPECG, o€ €vav SIdAoyo OxI navrta
npogavr. O BaciAng Kapakatodvng, pe pia 31d0son katavonong Kal CUPPIAIWONG JE TNV NOAN-TPOPO,
NPOeKTEivEl €va BAEUKA, ano Mia eCWTEPIKA KOYXN NPOG €va aoTiko E€pwTo. EKel, oTnV navoneppia Tng
noAng, oe pia aoTikr oknvr BgdTtpou, oupBaivouv Alyo-noAU Ta navrta. Ekeivo, 0pwg, nou poidalel va
katahayialel €ival n olwnn HEoa oOTNV MNOAUKOOWia, ONWG Kal Ta Asiyava TwV NPOCWAIKWV
MIKpOKOOUWV, MOU oav Tauarta, oav Bupeoi, oav OIAEPEVA PEVTAYIOV O évav aoTikd kapBda, €pxovTal
va oupBoAicouv pia véa, uno idpuan, oxéon.

O BaoiAng KapakaTtodavng, KATOIKOG ToU KEVTPoU Tng ABrvag, ot €vav OpOUOo Mou €XEl anoppoProel
OTPWOEIC KAl OTPWOEIC YEVEQV, OS £va OMiTI MOU avTnXei avTIAGAOUG MPOYEVESTEPWV KATOIKWY, YEUATO
ME Tov JIKO Tou MA€ov, NMUKVO Kdl moAUconuo koopo, oav cabinet of curiosities, €ival kal o idlog évag
napartnpnTng Tou dotew¢. H B€a and peoa npog Ta €EwW, KUPIOAEKTIKA Kdal PETAPOPIKA, diacpaAilel
€KEIVO TO €AAXIOTO WIag kaBoAa aAAnAoTpoPodoTOUNEVNG OXEDNG, NOU CUVTNPEI XwpIic va guveOAiBel TIg
onibeg Tng embupiac.

Se Jia NpwTN avayvwon, Ta aoTIKa £pya Tou BaociAn Kapakatoavn gEpvouv, PEaa and Tn XpwHATIKA
TOUG £KAapyn aAAd kal péoa and TNV NUIPEAAIOTIKA Toug anododoon, KUPATa WUXIKNG €ugopiac.
AvaduUeTal - pe Tdong anokaAuywng - pia ABriva (Je Tnv guplTepn €vvold TOU PNTPOMOAITIKOU KEVTPOU,
kabwc¢ nepiAapBaveral kal o Meipaidacg) nou NAAAeTal wg evag {wv opyaviouog Je NOPOUC Kal apTnpieg,



ONWG akpIB®WC Kal n KATown MIag TUMIKAG EAANVIKAG noAukaToikiag. H kaTd pétwno 6£acn auThg TnG
KUWEAWTAG NOAUWPOPNG KATOIKIAG YevvA aioBnuaTa olkeloTNTAag aAAd TauToxpova Qpépel padi kal Toug
AenToug kpadaopoUg Wiag AaBpaiag napartipnong.

QoT600, av Kal 0 KauBAg TwV CRITIOV KAl TWV NOAUKATOIKIOV Tou BaciAn Kapakartodvn - 0Aog auTog o
aoTIKOG MUKVWTAG NOU HAG NPOOPEPEl - EUPAVIleTal NAAAWY, €UPATIKOG, OPUNTIKOG HE OAN €Keivn Tn
OKEUN TOU MapovTog Xpovou, @Bdavel SIekdIKNTIKOG OTIC alobroeig Tou Beatn. Mali, akoAouBei kal pia
aiobnon pryuartog, apgiBoAiag i au@iofiTnong. H anouaia diakpiTwv npoocwnwv WHoldlel va adeldlel
ano AXoUG TNV ACTIKA KIBWTO.

Zav o€ endAAnAa navod, ol Kata MPETWNO noAukartolkieg Tou BaciAn KapakaTtodvn napouaidlovTal
NMUKVEG, OXEDOV AOQUKTIKEG, Kal To dixw¢ aAAo Babeid abnvaikeg, PEoa anod OAEG TIG ONUAVOEIG Kal Ta
MoTiBa MIaG Kataxwviaopévng oTo Kolvd BupikOd aoTIKAG napakaTtabnkng. Ekei, og auTég TIg
MICOQPWTIOUEVEG BUPIdeg, 0 avTioTIEN TWV EVTOVWV XPWHATWV TNG Np®TNG €vTUNWONG, avaduovTal
pwHaAéa wg TponaioPopa cUPPBoAa, pe NpogEAeuan TNV Npoocwnikh PuBoAoyia Tou {wypapou aAla oxl
Hovo. TpoUAol vawyv, KwdwvoaoTdaid, agponAdva nou inTavral, oikooiTa {®a o€ NpwTo NAAvo, &vroua
kal dAAa onapdypata avouoiwv Kal €v MoAAOIC anpOoBAEnTwV NUKVWTWV BAEWPartog, opilouv €vav
noAUonuo KOCWO nou InTei vonuaTodoTnaon.

Yndpxel Jia Taon yia anoonacn ano To €UTEAEG. TO NPWTOYEVEG, KIVNTIKO KAl EPRMEPO NPWTO €Minedo
Tou OpoOpou dev evdiaPEépel Kal TOOO KABWG auTd nMou NPokaAei To evdla@épov gival Ta onAdaxva Tou
A0TEWG, 0l AAAENAAANAEG OEIpEC TWV SIANEPICHATWY, TWV NAAIOV ONITIOV, Ol APXITEKTOVIKEG NPOEEOXEC,
MOVIUEG ONWG HIa OTEYN N EPRMEPEG ONWG MIA TEVTA, Ol ENIKAAUWEIG, Ol CUYKATOIKNJEIG, 0 AAANAOUXIEG.
To aoTikd KoiTaopa, Onwg autod NpokUNTEl KAl avaQueTal Yéoa anod Tnv KATd PETwNOo naparnpnon,
Holalel va auToVOuEITal KAl Vva 0pYavwVel €K VEOU Wia AAAn oxéon e Tov BgaTr.

H ABrva, Je ekeivn Tnv eupeia, kaBoAikr, NANBWPEIKN €punveia Tou ACTEWG-MATPAG, AnokKaAUunTeTal
Méoa and pia ekaoTikn yAwooa nou emidnTei aQevog va KATATUNOEI OTEPEOTUMNEG MPOCANWEIG Kal
aQeTEpoOU va enavadiopyavwoel olkeie¢ eniBupiec. Ta aoTikd Tonia Tou BaociAn KapakaTtodvn
eyypd@ovTal oTnV €IKAcTIKR 10Topia TG ABRvag wg AdBapa Kal w¢ TOTEY aAUTOYVWOiAg, NePICTOTEPO
OMWG WG KEAEUONATA yia TNV KATAvoNnon, TNV anodoxn Kal €v TEAEl TNV MPOEKTACN Kal NMPoBOAR Tou
npoownikoU KOGUOU PECA OTNV ACTIKN Xoavn.

AOnva, Askéuppiog 2018
Nikog BaronouAog (dnHocioypagog - cuyypageag)

“Vassilis Karakatsanis’s Athens” by Nikos Vatopoulos

The experienced gaze on the city, the gaze that scans its niches and caches; that gaze, with its
reserve of experience, has claimed the right to be free. Unfettered by stereotypical perceptions of
Athens, Vassilis Karakatsanis defines the extension of an active plan for the visual mapping of a broad
personal fresco. It flows into Athens in a mood of equal confrontation, face to face, feeling by feeling,
gesture by gesture, in order to finally exalt its own palimpsest, which carries a common body of
memories and desires.

Athens, as shown in Vassilis Karakatsanis’s new works, is more the idea of an Athens than its
portrayal. It is more the distillation of a fantasy than its depiction. That is why, in his attempt to
access the deep body of the city, by organizing a bridge from his earlier urban ‘Carpets’, Vassilis
Karakatsanis, unites fragments and becomes the architect of new co-habitations. Against the full-
frontal facades of the urban apartment blocks and old houses, Vassilis Karakatsanis juxtaposes his
personal stories. There is a dovetailing between the innermost and the extroverted, in a dialogue that
is not always obvious. Vassilis Karakatsanis, in a mood both accepting and conciliatory towards the
city-nurturer, extends his gaze, from an inner niche to an urban clearing. There, in the multiethnic,
multicultural city, on an urban theatre stage, pretty much everything happens. But what seems to
abate is the silence amid the crowd, and also the relics of the personal microcosms, which, like
oblations, like blazons, like chiselled pendants on an urban canvas symbolize a new, as yet not fully
formed relationship.

Vassilis Karakatsanis, a resident of downtown Athens, on a street that has absorbed layers and layers
of generations, in a house resonating with the echoes of previous inhabitants, filled with its own,
dense and polysemous world, like a cabinet of curiosities, the artist too is an observer of the city. The
view from the inside out, literally and metaphorically, ensures the minimum of a totally
interdependent relationship that sustains without crushing the sparks of desire.

At first reading, the urban works of Vassilis Karakatsanis bring, through their colour flashes but also
through their semi-realistic rendering, waves of emotional euphoria. What emerges is an Athens (in
the broader sense of the metropolitan centre, since Piraeus is also included) with revelatory
tendencies, pulsating like a living organism with pores and arteries, just like the floor plan of a typical
Greek block of flats. The frontal viewing of this honeycombed, multi-storey home generates feelings of
intimacy, but at the same time brings with it the fine vibrations of a clandestine observation.

Yet, even though the canvas of Vassilis Karakatsanis’s houses and apartment buildings - this entire
urban condenser that he offers us - appears pulsating, emphatic, gushing with all the equipment of
the present time, it arrives laying claim to the viewer’s senses. Along with it comes a sense of breach,
doubt or questioning. The absence of distinct faces seems to empty the urban ark of sounds.

Like a sequence of banners, Vassilis Karakatsanis’s full-frontal apartment blocks are dense, almost
stifling, and no doubt deeply Athenian, through all the markings and motifs of an urban legacy tucked
away in the common affect. There, in these half-illuminated openings, in contrast to the intense
colours of the first impression, symbols emerge as robust as trophies, originating in the painter’s
personal mythology, though not only his. Domes of temples, bell towers, aeroplanes in flight, house
pets in the foreground, insects and other fragments of dissimilar and largely unpredictable gaze
condensers, define a polysemous world that asks to be given meaning.



There is a tendency for detachment from the paltry. The primary, mobile and ephemeral first level of
the street is not of much interest; what draws the viewer’s attention is the viscera of the city, the
successive rows of apartments; old houses; architectural protrusions as permanent as a roof or
ephemeral as an awning; overlayings; cohabitations; sequences. The urban deposit, as it occurs and
emerges through this frontal observation, appears to become autonomous and to re-establish a new
relationship with the viewer.

Athens, with that broad, universal, exuberant interpretation of the city-womb, is revealed through a
visual language that seeks to break stereotypical perceptions and reorganize familiar desires. Vassilis
Karakatsanis’s urban landscapes are registered in the visual history of Athens as banners and totems
of self-knowledge, but even more as dictates by which to understand, accept and eventually extend
and project the personal world into the urban funnel.

Athens, December 2018
Nikos Vatopoulos (Journalist - Author)

Heavy steps into the mud,
sinking uncontrollably in a vague feeling.
| hear the sounds of a lost paradise,

Breaking my cell, cracking my white form.
Like songs that have never been sung before,
Like feathers in the wind, flowing around us

Cold and untouched, for countless years,

T G A

[ I




“BAZIAHZ KAPAKATZANHZ"” TnG Mavivag ZoupnouAdakn

H ABnva onwg dev Tnv €xerte Eavadei: {wvTtavhy and pEoa npog Ta €Ew, ME E€0WTEPIKOTATA Kal
€0WOTPEPEIA AAAG HE XpWHATA KAl Ap®UATa, NoU TNV KAVOUV Hia payikn ABnva - pia ndAn InTapevn
navw and 1o oTPiNWYHa TAG.

H véa oelpd épywv Tou BaociAn Kapakatoavn pe TiTho “Distinct District” («Alakpitn Meploxn») eivai
«J1a €IKACTIKN NPOCEyyion Tou ABnvaikou Toniou pega and npoownikd Biwpata», onwg Agel o idiog. Kai
dev eival yovov auTo.

O1 wpaieg, &apvikd, noAukaToikieg Tou BaciAn, koAAnuéveg n dia navw otnv dAAn, avaocaivouv
oholwvTaveg MECA and TIC ANAWMEVEC MMAOUYAdEG, TIGC MNOAUXPWHEG TEVTEG KAl TAa 0JOVTWTA
MnaAkovakia. TpoUAol ekkAnoi®v apnalouv To PaT oav oeAIdodeikTeG, NpoadiopilovTag OUYKEKPIHEVEG
neploxég Tng ABnvag kai Tou Meipaid. Ki evw €ival aAnBiveég OAeG AUTEG 01 €IKOVEG, HE avBpwMoug nou
KivoUvTal, kavouve og€ kal ouve niow and Ta pnaikovia... Bupifouv TaUTOXPOVa OKNVIKA OMNEPAC.

'‘Eva Tpaneldkl <«TNG YIAYIAG», HIA KUMAPIOoI aoTpa@TePr KAPEKAAQ <«TOU YU@PTOU», MId YUdAd
XPUOOWapou, £€va oakaki-xaAi, éva Qopeua-PoTio, 0Aa 0c NP®WTO NAAVO, KAl Ol MOAUKATOIKIEG Miow
TOUG VA avacaivouv GIWNNAEG.

Ta BaBia xpwuaTa Kal ol avlpwniveg piyoUpeg oe Eapvialouv, ONwG Kal Td GOUVTWTA &vTopd, Kal Ta
kaTolkidia, nou nolapouv OAo Novnper abwoTNTa AEC Kal €ival JNPoaTd 0 PWTOYPAPIKO PakKo.

Ta Tpiavta £€En xpdvia €kaoTikK®V d1adpopmyV, NEPINAAVACEWY Kal avakaAUwewyv otnv {wrf Kal otnv
TExVN Tou BaciAn Kapakatodvn, anAwvovTal oTa TEAEUTaia £€pya Tou NAT®VTAC NAvw O avayvwpioiua,
NANV OUWG YETAUPIETHEVA OTOIXEIQ Tou ABnvaikoU acTikoU Tomiou.

Ta onoia oToixeia xpnoipgonoloUvTal PHE E0WTEPIKOTNTA, BABOC NOU O €KNANOCOElI KAl O KPATAEl, KATA
kanoio Tpono, Eagviacpévo. Kavéva and Ta €pya Oev XAvel TO XIOUWOP, TO XAPAKTNPIOTIKO A0EO
XAHOYEAO TOU KAAAITEXVN, MOU Ta KAVEl PeAANIOTIKA Kal padi TpeAd ooupeaAioTikd. AuUTH €ival kai n
unoypagn Tou, o ouVOETIKOG 10TOG nou dével OAeC TIG SouAciE¢ Tou BaociAn Ta TeAeuTaia capavra
nepinou xpovia... KI €d®w TNV MNETUXAIVOUNE oTnV MIo WpIPn, evdlapEépouca Kal OpopPn, Npaypartika,
oTIYHA TNG.

AOnva, OkTwRpIog 2018
Maviva ZoupnouAdkn (ocuyypa@£ag)

“VASSILIS KARAKATSANIS” by Manina Zoumboulaki

Athens, as you’ve never seen it before: living from the inside out, with inwardness and introversion,
but with colors and perfumes that make it a magical Athens - a city flying above its crowds and
cramped spaces.

The new series of works by Vassilis Karakatsanis titled “Distinct District” is, in the words of the
painter, “an artistic approach to the Athenian landscape through personal experiences”. But it's not
just that.

Vasilis’s suddenly beautiful apartment buildings, one stuck on the other, breathe vividly through the
laundry hanging out to dry, the colorful awnings and the crenellated balconies. Church domes grab
the eye like bookmarks, identifying particular areas of Athens and Piraeus. And while all these pictures
are real, with people moving, having sex and living behind the balcony doors; at the same time they
are reminiscent of opera sets.

A “grandmother’s” side-table; a shiny, cypress-green plastic chair (the kind gypsies sell off their
trucks); a goldfish bowl; a carpet/jacket; a gown/motif, all in the foreground, and the apartment
blocks behind them, breathing silently.

The deep colors and human figures take you by surprise, as do the fluffy insects, and the pets that
pose, all sly innocence, as if they were in front of a photo lens.

Thirty-six years of visual arts journeys, wanderings and discoveries in the life and art of Vassilis
Karakatsanis are spread out over his latest works, resting upon recognizable but disguised elements
of the Athenian urban landscape.

All elements are used with inwardness, with a depth that surprises you and, in a way, keeps you in a
state of astonishment. None of the works loses the artist’'s sense of humor and typical wry smile,
making them realistic and wildly surrealist at the same time. This is his signature, the connective
tissue that has held together Vassilis's works over the past forty years or so... and here we come
upon it at its most mature, interesting and truly beautiful moment.

Athens, October 2018
Manina Zoumboulaki (writer)
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'Distinct District No6' 2018, 140X100cm. acrylic, gouache & oil on canvas
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'Distinct District No2' 2017, 140X100cm. acrylic, gouache & oil on canvas
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'Distinct District No3' 2018, 140X100cm. acrylic, gouache & oil on canvas
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'Distinct District No7' 2018, 140X100cm. acrylic, gouache & oil on canvas
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'Distinct District No8' 2018, 100X100cm. acrylic, gouache & oil on canvas



'Distinct District No10' 2018, 100X100cm. acrylic, gouache & oil on canvas
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'Distinct District No48' 2019, 50X50cm. acrylic, gouache & oil on canvas
'Distinct District No49' 2019, 50X50cm. acrylic, gouache & oil on canvas
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'Distinct District No50' 2019, 50X50cm. acrylic, gouache & oil on canvas
'Distinct District No51' 2019, 50X50cm. acrylic, gouache & oil on canvas
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'Distinct District No52' 2019, 50X50cm. acrylic, gouache & oil on canvas
'Distinct District No53' 2019, 50X50cm. acrylic, gouache & oil on canvas
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'Distinct District No54' 2019, 40X40cm. acrylic, gouache & oil on canvas
'Distinct District No55' 2019, 40X40cm. acrylic, gouache & oil on canvas
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'Distinct District No56' 2019, 40X40cm. acrylic, gouache & oil on canvas
'Distinct District No57' 2019, 40X40cm. acrylic, gouache & oil on canvas
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‘Distinct District No32' 2019, 035X035cm. acrylic, gouache & oil on canvas
‘Distinct District No34' 2019, 035X035cm. acrylic, gouache & oil on canvas
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‘Distinct District No45' 2019, 035X035cm. acrylic, gouache & oil on canvas

SUvToNO Bloypa®iko
BaciAng Kapakaroavng

O BagiAng Kapakatodvng yevvnlnke otnv ABriva 1o 1957 onou Cel kai epyaleral. Znoudace
{wypagikf atnv AvwTatn =xoAn KaAwv Texvaov Tng ABnvag, Oswpia Tng TEXvNG oTnV AvwTaTtn ZXOAR
KaAwv Texvwv Tng BapkeAwvng Kal ouvTApnon apxITEKTOVIK®WV Hvnueiwv oTto Centro Europeo Tng
BeveTiag, pe unotpogicg Tou IKY, Tng Ionavikng KuBEpvnong kai Tou SupPBouliou TnG Eupwnng. 'EXel
ekB€oel ano To 1982 €wg onuepa, (aTopikég ekBeaeic) otnv EAAGda, Kunpo, Ionavia, ITaAia, Ivdovnaia,
Ionuepivo, Toupkia, Aavia, H.A.E. & leppavia. Autn ival n 93n atopikn Tou €kBeon. ZUMMETEIXE o€
dekadec opadikeg ekBEoelg, Art Fairs & digbveic ekBeoeig. 'Epya Tou BpiokovTal o€ pouoeia, IDINTIKEG Kal
dnubaoieg ouANoyEG oTnv EAAGDA Kal To EEWTEPIKO.

Short CV
Vassilis Karakatsanis

Vassilis Karakatsanis was born in 1957 in Athens where he lives and works. He studied painting at the
Athens School of Fine Arts, art theory at the Barcelona School of Fine Arts, and conservation of
architectural monuments at the Centro Europeo in Venice, with scholarships from the Greek State
Scholarship Foundation, the Spanish Government and the Council of Europe. From 1982 to the
present, he has exhibited his work in Greece, Cyprus, Spain, Italy, Indonesia, Ecuador, Turkey,
Denmark and Germany (solo exhibitions). This is his 93rd solo exhibition. He has taken part in dozens
of group exhibitions, art fairs and international exhibitions. His works are in museums, as well as
private and public collections in Greece and abroad.
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Cube Gallery
MiaoUAn 39, 26222 NaTpa
39, Miaouli str., 26222 Patras, Greece
T. +30-2611110069 & +30-6945399754
email: lianazoza@cubegallery.gr
www.cubegallery.gr

'‘Qpec Aeitoupyiac: Tpitn = NéunTn = Napaokeun = 10.00 - 14.00 & 18.00 - 21.00
TeTapTn = Zappato = 10.00 - 14.00 & Kupiakn = AguTépa = KAEIOTA

Opening Hours: Tuesday = Thursday = Friday = 10.00 - 14.00 & 18.00 - 21.00
Wednesday = Saturday = 10.00 - 14.00 & Sunday = Monday = Closed
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