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Athens, Greece ‘03

‘G8+7?’ 2002 mixed media on canvas, installation 150X640X80 cm. Macedonian Museum of Contemporary Art collection, Thessaloniki, Greece
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'G8+7?°

To 1992 napouciaca oTnv ABrva kai ouykekpipgéva otnv Vicky Dracos Contemporary Art, ota PDR Studios oTo Mepiogd, oapavTass) €pya {wypa®ikng Pe BEUa TIG onuaieg
Twv Eupwnaikwv Kpatwv, cupnepiAauBavouévmy kal aut®v Tng ABwvikng MoAiTeiag , Tng Eupwnaikng ‘Evwong kai Tng M.M.A.Tng Makedoviag e €va Aeukd TEAApPo, AOyw TG
MEXPI TOTE ACAPEIAC OTIG OXECEIG TNG XWPAG WAG PE AUTRV, OTO BEUA TOU OVONATOC Kal TWV GUUBOAWV.

To kivnTpo pou kai xaipoual yI' autd, nTav kabapd eikaaTikd. Me evdIEPepe n onpaia oav XpwUa Kal gav cUUNAEYHa TOOWV ONPAavTIKOV Kal avap@iBoAa XapakTnpioTIKOV
JedopEVWYV YIa KABe Aaod.

Tdoa noAAG npdyuaTa, Navw o€ €va KOPUATI Upaopa PE XpwHaTa Kal oxnuarta nou dsv ennpedlovTal ano Ti¢ alodnTIkEG avalnTroElG, CUMNEPACHATA KAl TACEIG, avOpwnwy —
opAdwvV - apa Aawv.

H avawnAdenon Tng 1oTopiag, ol NOAITIKEG EMNBUMIEG, CUVENIKOUPOUHEVEG and Toug avlpwnoug — opadeg - apa Aaoug, dnUIOUPYOUV VEEG ONUAIEG, AKUPWVOUV KAMOIEG KAl
guvnyopoUV UnEP 1 KaTd, Kanolwv aAAwv.

To 1993 n douAeld auTtn napouaiactnke otnV Gloria Gallery Tng Asukwaoiag Kal kel pou dOBNKE n gukaipia va napatnpnow PAEnovTag kal akolyovTag To Kolvo Tng €kBeaong,
TIG oUVAIOONUATIKEG avTIOPACEIC TwV avBpwnwy OTnV napouaia Thg onuaiag Tng Toupkiac.

'Eva KoppaT Ugaopa f pia {wypa®id ynopei va yivel n apxn Tng ék@pacng npaypartwy, nou Esnepvolv Tnv anAn napdbson anoWewyv, apnvovTtag Tnv duvarotnTa va
ekppaaTolV ol B€aeig Tou kKabéva, e unodoun OPWG TNV YVWON, TNV KMVANN, TO 0papa Kai avag@ioBnTnTa To NoocoaTo ‘Wyuxpaldng TonoBETnong’ nou Pnopei va €xel.

To 1994 evvéa £pya POU HE TIC ONUAIEC TwWV KPaT®V TNG BaAkavikng xepoovioou pe TiTAo ‘Balkan’, eknpoownnoav tnv xwpa pag ortnv 8% International Triennale 1994,
Akadnuia Texvav Lalit Kala, oto Néo AegAxi.

Kar ekei gou 30OnKe n gukaipia va napatnpnow BAENovTag kai akoUyovTag naAl, Toug unailAnAoug nou Bondnoav oTnv avapTtnon, va ekepalouv Tnv NANpn Toug anopia Kai
adiagopia Ba éAeya yia To nou BpiokeTal n AABavia n n EAAGda. Anod To Npoowniko PHAAIOTA KAMOIOG HE PWTNOE YIATi €K0UpE onuaia nou Bupilel auth Twv H.M.A.!

Me unodopur TGG0 TNV NPOCWNIKMA HOU CUMKETOXN OTNV dnMioupyia auTwVv TV £pywv aAAd kal Pe epodio TNV YVOMN, Kpion, anoyn Toowv avlpwnwy, yia To cUHBOAO,
ONHEPA NPOTEIVW TIG ONMAIEG TWV OKT®W MAOUCIOTEPWY KPATWV TOU KOOHUoU, G8, he Tnv popgn noAunTtuyou (H.M.A, Kavadd, Ianwviag, Hvwuévou BaaiAegiou, Meppaviag,
FaAAiag, ITaAiag, Pwaoiag).

STO XWPO OE WIKPM andéaTacn ano To NoAUNTUxXo, oTo dAnedo, Ta ANOTUN®MUATA TWV NEAPATWV NOAA®V avBpwnwy, HE KaTelBuvon To NOAUNTUXO, CUUNANPWVOUV TNV
gykartaoraon (installation).

H d1ata€n Twv £pywv dnuioupyei TNV aicbnaon Tou KAEIGTOU, TOU €vIAioU Kal cUPnayoug NETAOKATOC, HE UWog OpwG TEToIo (150ek.), mou va aprvel aTo Bath Tnv duvarotnTa
va BA&nel ndvw kai ‘népa’ anod auta.

Ta anoTun®paTta 6a dnUIoUPYACOUV GTO UNOCUVEIDNTO MOAA®WV ToV ‘euaicOnTo’ d1axwpIono TwV NPOCWNIKOTATWY TOUG KAl TNG €BVIKOTATAG TOUG and Toug pTwXoUc Kal
€EaBAIOUEVOUG.

Eipwveia; Aunxavia; kair Xapa yia noAAoUG and €Pac nou vai Jev dev €iaoTe oToug oKT® aAAd o osipda ‘a&lonpenn’ kal Oxl KE Ta anoTunwuaTa;

©eaTéG Kal anoTuN®UATa yivovTal €va, Pe Tov idlo NpooavaToAiono, He dlapopEG OUWG MOU £XOUV VA KAVOUV HE TIG ATEAEIEG TOU NPWTOYOVOU OVTOG Nou A&yeTal avOpwnog
Kdl TNG KOIVWViag Tou.

BaoiAng KapakaTtodvng
ABnva, ZenTéuppiog 2002



‘G8+7?' 2010

G8+? Curated by Megakles Rogakos

VASSILIS KARAKATSANIS (Greece, Athens b. 1957)

Vassilis Karakatsanis’ G8+7? is a political work with cultural connotations. As known, 'G8' means a 'Group of Eight'. Originally known as 'G6', it concerns an
international forum established by France in 1975 for the governments of the world’s six most developed industrial countries: France, Germany, Italy, Japan, United
Kingdom, and United States. When Karakatsanis created this work the group also included Canada and Russia. The institution of 'G' reveals the inadequacy of our
planet’s richness. In 2010, the International Monetary Fund - IMF included Greece in the rank of 31 countries with a developed economy. If the condition of Greece is
currently considered to be difficult, one could reasonably wonder what happens to countries outside the rank, such as Afghanistan, Mozambique and Somalia. For this
reason Karakatsanis completes this work’s title with the international and immediately readable symbols "+?" meaning that G8 may decide, but what of the others?

In the present installation Karakatsanis presents on a central view the eight flags recumbent as a group on the wall. These flags together represent a compact body
with a common goal and policy as opposed to the rest of the world. G8 embodies within itself the issue of power in the union of those who may be in charge of
peoples’ fate. Within walking distance, but against a different wall, Karakatsanis presents on its own, yet standing, the flag of Greece (that happens to be a
subsequent work). Here, the Greek flag represents the powerless in the world. It is noteworthy that the needy, along with Greece, include affluent countries like
Finland, Monaco, Singapore, Sweden and Switzerland, which lack the ability to determine the fate of the planet. However, apart from these countries, Greece
appears to represent ‘heterogeneity’. Greece may not be rich but she has wisdom. She does not belong to those helpless who dislike the privileged. She knows that
the main issue is not about wealth itself, but about the management of wealth for the benefit of the entire world.

[Megakles Rogakos 17/11/2007]

Italy, Russia, Canada, UK, Japan, Germany, USA, France & Greece

G8+? 2002, installation: mixed media on canvas (150x640 cm. & 150x80 cm.) Macedonian Museum of Contemporary Art collection, Thessaloniki, Greece
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