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ǵȌ ŰŬȋǿŭȆ, ǾŰŬȊ ɸǼȊŰŬ ůŰȄ ȃȒǾ ȉȌȏ ȉȆŬ ȇǿȊȄůȄ ŬɸŮȈŮȏȅǽȍȒůȄȎ Ǿ ȇŬȆ ŭȆŬűȏȂǾȎ. ǵȌ ŬŮȍȌɸȈǼȊȌ ůŬȊ ȉǽůȌ ȉŮŰŬűȌȍǼȎ ȉŮ ůȏȂȇȆȊȌȖůŮ ɸǼȊŰŬ ɸŮȍȆůůȕŰŮȍȌ, ȂȆŬ ŰȄȊ ŭȏȊŬŰȕŰȄŰŬ ŰȌȏ ȊŬ ȉŮ ɸǼŮȆ 
ůŮ ȉŬȇȍȆȊȌȖȎ ɸȍȌȌȍȆůȉȌȖȎ, ȉǽůŬ ůŮ ȇǼɸȌȆŮȎ ȗȍŮȎ. ǲǼȊŰŬ ůŰŬ ŬŮȍȌŭȍȕȉȆŬ ȇȌȆŰȌȖůŬ ŰŬ ŬŮȍȌɸȈǼȊŬ ŰȒȊ ŭȆǼűȌȍȒȊ ŬŮȍȌɸȌȍȆȇȗȊ ŮŰŬȆȍȆȗȊ, ŰŬ ȐȍȗȉŬŰŬ ȇŬȆ ŰŬ ȈȌȂȕŰȏɸŬ ŰȌȏȎ. ǴŰȄ űŬȊŰŬůǿŬ 
ȉȌȏ ȐȍȕȊȆŬ ɸǿůȒ ůȇŮűŰȕȉȌȏȊ ȂȆŬ ŰȌ ŬŮȍȌɸȈǼȊȌ ɸȌȏ ȅŬ ŮǿȐŮ ȕȊȌȉŬ ǨȈȈȄȊȆȇȕ ȇŬȆ ŭŮȊ ȅŬ ȐȍŮȆŬȃȕŰŬȊ Ȅ ǭŬŰȆȊȆȇǾ ȂȍŬűǾ ȂȆŬ ŰȄȊ ŭȆŮȅȊǾ ŰȌȏ ȏɸȌůŰǾȍȆȋȄ.  
ǱȆ ǵȆŰǼȊŮȎ ǾŰŬȊ űȏȈǾ ȏɸŮȍűȏůȆȇȗȊ ȕȊŰȒȊ ŰȄȎ ŬȍȐŬǿŬȎ ŮȈȈȄȊȆȇǾȎ ȉȏȅȌȈȌȂǿŬȎ, ŬɸȌŰŮȈȌȖȉŮȊȄ Ŭɸȕ ȆůȐȏȍǽȎ ȅŮȕŰȄŰŮȎ ɸȌȏ ȂŮȊȊǾȅȄȇŬȊ Ŭɸȕ ŰȄ ũŬǿŬ ȇŬȆ ŰȌȊ ǱȏȍŬȊȕ. 
Ǫ ȆŭǽŬ, ȏȈȌɸȌȆǾȅȄȇŮ. Ǫ ȊǽŬ óűŬȊŰŬůŰȆȇǾô ŬŮȍȌɸȌȍȆȇǾ ŮŰŬȆȍŮǿŬ ǵǫǵǥǯǫǥ, ŮǿȊŬȆ ŰȌ ŮȆȇŬůŰȆȇȕ ȉȌȏ ȕȐȄȉŬ, ȂȆŬ ɸȍȌȌȍȆůȉȌȖȎ, ɸȌȏ Ȍ ȇŬȅǽȊŬȎ ȉŬȎ ȂȆŬ ȇǼɸȌȆȌȏȎ ȈȕȂȌȏȎ, ȅǽȈŮȆ ȊŬ ȁȍŮȅŮǿ. 
ǷŬǿȍȌȉŬȆ ȂȆŬŰǿ ŰȌ ɸȍȗŰȌ ǽȍȂȌ ǽȂȆȊŮ (15/8/2019) ȇŬȆ ȉŮ ŰȌ ɸŬȍŬȉȖȅȆ ŬȏŰȕ ȅŬ ɸŮȍǼůȒ ŰȌ ŮɸȕȉŮȊȌ ŭȆǼůŰȄȉŬ, ɸȍȌůŮȂȂǿȃȌȊŰŬȎ ȉǽȍȄ ɸȌȏ ǽȐȒ ȁȍŮȅŮǿ, ŬȈȈǼ ȇǼŰȆ ȉŮ ȂȏȍǿȃŮȆ ɸǿůȒ ȇŬȆ ȉǽȍȄ ɸȌȏ 
ȅǽȈȒ ȊŬ ŭȒ & ȊŬ ŰŬ ȃǾůȒ.  
Ǫ óǵǫǵǥǯǫǥô ǽȐŮȆ ůŰȕȈȌ ȉŮ ŰȖɸȌȏȎ ŬŮȍȌůȇŬűȗȊ ȂȆŬ ȕȈŮȎ ŰȆȎ ŬɸȌůŰǼůŮȆȎ ȇŬȆ ɸȍȌȌȍȆůȉȌȖȎ, ŮȊȗ ŭŮȊ ŮȆůɸȍǼŰŰŮȆ ŮȆůȆŰǾȍȆȌ ůŮ ȕůȌȏȎ ȅǽȈȌȏȊ ȊŬ ȉɸȌȏȊ ůŰȌ ŬŮȍȌɸȈǼȊȌ ȉŬȃǿ ȉȌȏ ȇŬȆ ȊŬ 
ŬɸȌȂŮȆȒȅȌȖȉŮ.  
ǬŬȈȌŰǼȋȆŭȄ. 
 
All my life, travel has meant liberation, and sometimes escape. Of eve ry means of transport, the aeroplane has always moved me most with its ability to take me to far - flung 
destinations in just a few hours. At airports, I'd always look out at the planes from the different airlines, their colours a nd logos. Way back, I'd thin k about the plane with a Greek name 
that had no need of the Western alphabet for international support.  
The Titans were a race of supernatural beings in ancient Greek mythology: born to Gaea (Earth) and Uranus (Heaven), they were  mighty deities.  
The idea has now been realized. The new óimaginaryô TITANIA airline is my artistic vehicle to destinations that all of us want to visit, for reasons of our own. I'm happy because the first 
work has happened (15/08/2019), and I'll get through the months ahead with t hat imaginarium bringing me close to places I've been but am drawn to return to, and others I want to 
see and experience.  
TITANIA's fleet has planes for every distance and destination, and provides boarding cards free of charge to anyone who wants  to join  me and leave reality far behind.  
Have a good flight.  
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ũ. ǯ. ǦȌȂȆŬŰȃȕȂȈȌȏ 
Vogiatzoglou  Collection  

 

 
 

 

http://www.v-karakatsanis.gr/catalogue-TITANIA.pdf
https://issuu.com/vassilis-karakatsanis/docs/catalogue-titania
http://wwwv-karakatsanis.gr/Catalogue-'Titania'-Marginalia%20Gallery-March-2023-Nicosia-Karakatsanis.pdf
http://www.v-karakatsanis.gr/Catalogue-'Titania'-Morfi%20Gallery-March-2024-Limassol-Karakatsanis.pdf
https://www.flipbookpdf.net/web/site/5c5123b382ae7982da2027a77df65e82ab2ea313202401.pdf.html?fbclid=IwAR2-o6BbLjNM5umrmHCDazww8K6iXnKpM1YH-hJHgYOJ6CilHR_TTIkHxw0
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 U.S.A  Israel  Venezuela  Saudi Arabia  Mor occo  Spain  Croatia  Italy  Turkey  Hong Kong  Indonesia  Egypt  India  Japan  Angola   Tanzania  Mauritania  Greece  France   Germany  United Kingdom   

 Denmark  Sweden  Indonesia  Malaysia  Singapore  Thailand  

 

                      

Destinations  
 

Athens  

Barcelona  
Skyros  

Hydra  

Dubrovnik  

Mykonos  
Tel Aviv/Yafo  

Denpasar/Bali  

Alexandria  

Istanbul  

Palma de Mallorca  
Venice  

New York  

Hermoupolis/Syros  

Thessaloniki  
Hong Kong  

Marrakesh  

Caracas  

Jeddah  

 

Airports  
 

International Airport  Eleftherios Venizelos  
Josep Tarra dellas Barcelona El Prat Airport  

Skyros Island National Airport  
Hydra Island Heliport  

Zraļna luka Dubrovnik Airport 
Mykonos International Airport  

Ben Gurion Airport  
Ngurah Rai International Airport  

Borg El Arab International Airport  
Istanbul Atat¿rk Airport  

Son Sant Joan Airport  

Venice Marco Polo Airport  
John F. Kennedy International Airport  

Syros Island National Airport  
Thessaloniki Airport Makedonia  

International Airport Kai Tak  
Marrakesh Menara Airport  

Sim·n Bol²var International Airport 
King Abdulaziz I nternational Airport  

 

 

 

 

 

Destinations  
 

New Delhi  

Mumbai  
Tokyo  

Luanda  

Dar Es Salaam  

Nouakchott  
Spetses  

Montpellier  

Sylt  

Singapore  

Bangkok  
Lerwick/ Shetland  

Liverpool  

Bremen  

Copenhagen  
Stockholm  

Jakarta  

Kuala Lumpur   

 

 

Airports  
 

Indira Gandhi International  Airport  
Chhatrapati Shivaji Maharaj International Airport  

Narita International Airport  
Aeroporto Internacional Quatro de Fevereiro  

Julius Nyerere International  Airport  
Nouakchott -  Oumtounsy International Airport  

Porto Cheli Airport  
Montpellier -  M®diterran®e Airport 

Sylt Airport  
Singapore Changi Airport  

Suvarnabhumi Airport  

Sumburgh Airport  
Liverpool John Lennon Airport  

Bremen Airport  
Copenhagen Airport -Kastrup  

Stockholm Arlanda Airport  
Soekarno -Hatta International Airport  

KLIA  

  

 

 



 



 
 

 
ǵŬ ůȏȊŬȍɸŬůŰȆȇǼ ŰŬȋǿŭȆŬ ŰȄȎ TȆŰǼȊȆŬ. 
 
Ǳ ŮȆȇŬůŰȆȇȕȎ ǦŬůǿȈȄȎ ǬŬȍŬȇŬŰůǼȊȄȎ, ŬȏŰǾ ŰȄ űȌȍǼ ȒȎ çȇȏȁŮȍȊǾŰȄȎè ŰȌȏ ŬŮȍȌɸȌȍȆȇȌȖ ůŰȕȈȌȏ ŰȄȎ ǵȆŰǼȊȆŬ, ȉŬȎ ŰŬȋȆŭŮȖŮȆ ȉŮ ŰȆȎ ȃȒȂȍŬűȆȇǽȎ ŰȌȏ ŮɸȆȈȌȂǽȎ ůŮ ȉŬȂŮȏŰȆȇȌȖȎ ɸȍȌȌȍȆůȉȌȖȎ ůŮ 
ȕȈȌ ŰȌȊ ȇȕůȉȌ. ǨɸȆȈǽȂŮȆ ȐȗȍŮȎ ŰȄȎ ȁȆȒȉŬŰȆȇǾȎ ŰȌȏ ȉȊǾȉȄȎ, ŮȊŮȍȂȌɸȌȆŮǿ ŰȄȊ ŬűȅȌȊǿŬ ŰȒȊ ŰŬȋȆŭȆȒŰȆȇȗȊ ŮȉɸŮȆȍȆȗȊ ŰȌȏ ȇŬȆ ȉŮ ȌŭȄȂȕ ŰȆȎ ŬȊŬȉȊǾůŮȆȎ ŰȌȏ ȇŬȆ ŰȄȊ ŬȆůȅȄŰȆȇǾ ŰȄȎ ȃȒȂȍŬűȆȇǾȎ 
ŰȌȏ ȏűǾȎ, ȉŬȎ ɸȍȌůűǽȍŮȆ ŰȄ ȐŬȍǼ ŰȌȏ ŮȋŮȍŮȏȊŮǿȊ. 
Ǳ ȇŬȈȈȆŰǽȐȊȄȎ ȉŮŰŬűǽȍŮȆ ůŰȌȊ ȇŬȉȁǼ ŰŬ ŰȌɸǿŬ ŰȌȏ ȉŮ ůȐŮŭȆŬůŰȆȇǾ ŮȏȇȍǿȊŮȆŬ ȇŬȆ ȆůȌȍȍȌɸȄȉǽȊŮȎ ŭȆŬŰȏɸȗůŮȆȎ ȇŬȆ ȐŮȆȍǿȃŮŰŬȆ ȉŮ ɸŮȍȆůůǾ ŮȏŬȆůȅȄůǿŬ ɸȌȆȇȆȈǿŬ ȐȍȒȉǼŰȒȊ, ŬȊǼȈȌȂŬ ȉŮ ŰȆȎ 
ȅŮȉŬŰȆȇǽȎ ŬȊǼȂȇŮȎ ȇŬȆ ŰŬ ȆŭȆŬǿŰŮȍŬ ȐŬȍŬȇŰȄȍȆůŰȆȇǼ ŰȄȎ ȇǼȅŮ ŬȊŬɸŬȍǼůŰŬůȄȎ. ǱȆ ůȏȊȅǽůŮȆȎ ŰȌȏ ȉŮ ŰȄȊ ȆŭȆȕŰȏɸȄ ɸŮȍȆȂȍŬűȆȇǾ ŭŮȋȆȕŰȄŰŬ ŬɸŮȆȇȌȊǿȃȌȏȊ ŮȖȂȈȒŰŰŬ ɸȈȄȅȗȍŬ ȌɸŰȆȇȗȊ 
ɸȈȄȍȌűȌȍȆȗȊ ȉŮ ȏɸŮȍȍŮŬȈȆůŰȆȇǽȎ ŬȊŬűȌȍǽȎ, ŮɸȆȈŮȇŰȆȇǽȎ ŬɸȈȌȏůŰŮȏŰȆȇǽȎ ŬűŬȆȍǽůŮȆȎ, ŬȈȈǼ ȇȏȍǿȒȎ ȉŮ ȍŮŬȈȆůŰȆȇǾ ȐȍȌȆǼ ȐȒȍǿȎ űȒŰȌȂȍŬűȆȇǾ ŬɸȕŭȌůȄ.  
Ǳ ǦŬůǿȈȄȎ ǬŬȍŬȇŬŰůǼȊȄȎ ȉŮ ŰȄȊ ŬűȄȂȄȉŬŰȆȇǾ ŰȌȏ ȂȍŬűǾ, ȐȒȍǿȎ ȊȌůŰŬȈȂȆȇǾ Ǿ ŮȋȒȍŬȓůŰȆȇǾ ŭȆǼȅŮůȄ, ůȏȊȅǽŰŮȆ űŬȊŰŬůȆŬȇǽȎ ŬůŰȆȇǽȎ ŰȌɸȆȌȂȍŬűǿŮȎ ȉŮ ůŬűǾ ȊŬŰȌȏȍŬȈȆůŰȆȇǼ ůŰȌȆȐŮǿŬ ȇŬȆ 
ŮȊůȒȉŬŰȗȊŮȆ ŰȏɸȌɸȌȆȄȉǽȊŬ ŭȆŬȇȌůȉȄŰȆȇǼ ůŰȌȆȐŮǿŬ ŰȄȎ ȈŬȓȇǾȎ ŰǽȐȊȄȎ ŰȄȎ ŮȇǼůŰȌŰŮ ȐȗȍŬȎ. 
 
ǥɸȌŰȏɸȗȊŮȆ ɸȍȌůȕȑŮȆȎ ȌȆȇȌŭȌȉȄȉǼŰȒȊ, ŮůȒŰŮȍȆȇȌȖȎ ȐȗȍȌȏȎ, ȅŬȈŬůůȆȊǼ ŰȌɸǿŬ, ŭȍȕȉȌȏȎ ȇŬȆ ůȌȇǼȇȆŬ, ȉȊȄȉŮǿŬ ɸȌȈȆŰȆůŰȆȇǾȎ ȇȈȄȍȌȊȌȉȆǼȎ, ȅȍȄůȇŮȏŰȆȇǼ ȇŰǾȍȆŬ, ɸŬȍŬŭŮȆůǽȊȆȌȏȎ ȇǾɸȌȏȎ, 
ůȇȄȊǽȎ ŰȄȎ ȇŬȅȄȉŮȍȆȊǾȎ ȃȒǾȎ, ůȄȉŬǿŮȎ ȇŬȆ ůȖȉȁȌȈŬ ȂȆŬ ȊŬ ŬɸȌŭȗůŮȆ ŰȄ ŭȆŬűȌȍŮŰȆȇǾ ŰŬȏŰȕŰȄŰŬ ŰȌȏ ȇǼȅŮ ɸȍȌȌȍȆůȉȌȖ ȇŬȆ ŰȄȊ ɸŮȍȆȍȍǽȌȏůŬ ŬŰȉȕůűŬȆȍŬ. ǥȋȆȌůȄȉŮǿȒŰȄ ŮǿȊŬȆ Ȅ ŬȊȅȍȗɸȆȊȄ 
ŬɸȌȏůǿŬ ůŰȆȎ ɸȌȈȏůȖȊȅŮŰŮȎ ŬɸŮȆȇȌȊǿůŮȆȎ ŰȌȏ, ŬűȌȖ ȉȕȊȌȊ ůŰȌ ŰǽȈȌȎ ŰȄȎ ȉŬȇȍǼȎ ɸŮȍȆȌŭŮǿŬȎ ŰȌȏ ůŮ 37 ŭȆŬűȌȍŮŰȆȇȌȖȎ ɸȍȌȌȍȆůȉȌȖȎ Ȍ ȃȒȂȍǼűȌȎ ůȇȆŬȂȍŬűŮǿ ŰŬȋȆŭȆȗŰŮȎ ůŮ ȐȗȍȌȏȎ 
ŬȊŬȉȌȊǾȎ űŬȊŰŬůŰȆȇȗȊ ŬŮȍȌŭȍȌȉǿȒȊ ȇŬȆ ůŰȄ ůȏȊǽȐŮȆŬ ȌȈȌȇȈȄȍȗȊŮȆ ŰȌ ȆůŰȕȍȄȉǼ ŰȌȏ ȉô ǽȊŬ ůȏȉȁȌȈȆȇȕ ǽȍȂȌ, ȕɸȌȏ ŰȌ ŬŮȍȌůȇǼűȌȎ ŰȄȎ ǵȆŰǼȊȆŬ ȁȍǿůȇŮŰŬȆ ůŰȌȏȎ ŬȆȅǽȍŮȎ, ǽŰȌȆȉȌ ȂȆŬ ȊǽŮȎ 
ɸŮȍȆɸǽŰŮȆŮȎ.  
 
 
 



 
 
Ǫ ȅŮȉŬŰȆȇǾ ŮɸȆȈȌȂǾ ŰȌȏ ǦŬůǿȈȄ ǬŬȍŬȇŬŰůǼȊȄ ȊŬ ŬȊŬɸŬȍȆůŰǼ ŰȕɸȌȏȎ Ŭɸȕ ŰŬ ŰŬȋǿŭȆŬ ŰȌȏ ȉŮ ȁȆȌȂȍŬűȆȇǽȎ ŬȊŬűȌȍǽȎ ȂȆŬ ȊŬ ȉŮŰŬűǽȍŮȆ ȃȒȊŰŬȊǽȎ ŰȆȎ ȐŬȍŬȂȉǽȊŮȎ ůŰȄ ȉȊǾȉȄ ŰȌȏ ŮȆȇȕȊŮȎ ȇŬȆ 
ŰȄȊ ɸȍȌůȒɸȆȇǾ ŰȌȏ ŬǿůȅȄůȄ ŭŮȊ ŮǿȊŬȆ ŰȏȐŬǿŬ, ȌȖŰŮ ŮűǾȉŮȍȄ: çǪ ǽȉɸȊŮȏůǾ ȉȌȏ [é] ȉǽůŬ ůŰŬ 40 ȐȍȕȊȆŬ ŰȄȎ ȇŬȈȈȆŰŮȐȊȆȇǾȎ ȉȌȏ ɸȍȌůɸǼȅŮȆŬȎ ȈǿȂȌ ɸȌȈȖ ȇȆȊŮǿŰŬȆ ȂȖȍȒ Ŭɸȕ ŰȄȊ ǿŭȆŬ ȉȌȏ ŰȄ 
ȃȒǾ, ŮɸȄȍŮŬȃȕȉŮȊȌȎ Ŭɸȕ ȐȗȍȌȏȎ, ŬȊȅȍȗɸȌȏȎ, ȇŬŰŬůŰǼůŮȆȎ, ůȏȊŬȆůȅǾȉŬŰŬ, ŬȊŰȆȇŮǿȉŮȊŬè. 
ǴŮ ȕȈȄ ŰȄȊ ȇŬȈȈȆŰŮȐȊȆȇǾ ŰȌȏ ɸȌȍŮǿŬ ŮɸŬȊǽȍȐŮŰŬȆ ůȏůŰȄȉŬŰȆȇǼ ůŰȆȎ ŰŬȋȆŭȆȒŰȆȇǽȎ ŰȌȏ ɸŮȍȆɸȈŬȊǾůŮȆȎ, ŬȊǼȉŮůŬ ůŰȆȎ ǼȈȈŮȎ ȅŮȉŬŰȆȇǽȎ, ŬȊŬȃȄŰȗȊŰŬȎ ȇǼȅŮ űȌȍǼ ȉȆŬ ŭȆŬűȌȍŮŰȆȇǾ 
ȉȌȍűȌɸȈŬůŰȆȇǾ ǽȇűȍŬůȄ, ŬȈȈǼ ȇŬȆ ŭȆŬŰȄȍȗȊŰŬȎ ɸȌȈȈǼ Ŭɸȕ ŰŬ ȆŭȆŬǿŰŮȍŬ ȐŬȍŬȇŰȄȍȆůŰȆȇǼ ŰȌȏ ŬȊŬȂȊȒȍǿůȆȉȌȏ ȃȒȂȍŬűȆȇȌȖ ŰȌȏ ȆŭȆȗȉŬŰȌȎ ȇŬȆ ŰȄ ŭŮȋȆȌŰŮȐȊȆȇǾ ŭȆŮȏȅǽŰȄůȄ ŰȒȊ ȐȗȍȒȊ, ŰȄ 
ůȏȊŭȏŬůŰȆȇǾ ȆȇŬȊȕŰȄŰŬ, ŰȆȎ ŮȆȇȌȊȌȂȍŬűȆȇǽȎ ŭȆŬŰȏɸȗůŮȆȎ ȇŬȆ ŰȄ ŭȏȊŬȉȆȇǾ ůȐŮŭȆŬůŰȆȇǾ ȂȍŬȉȉǾ ŰȒȊ ɸŮȍȆȂȍŬȉȉǼŰȒȊ.  
 
ǵŬ ɸȍȗŰŬ ŰȌȏ ȁǾȉŬŰŬ ŰŬ ǽȇŬȊŮ ŰȌ 1984, ȉŮ ŰȄȊ ǽȇȅŮůȄ ñAragȕn 249 , Barcelona  7ò, ȕɸȌȏ ɸȍȒŰȌɸŬȍȌȏůǿŬůŮ ŰȆȎ ȅŮȉŬŰȆȇǽȎ ɸȍȌŰȆȉǾůŮȆȎ ŰȌȏ ȇŬȆ ŭǾȈȒůŮ: çǲǼȊŰŬ ȏɸǾȍȐŮ ǽȊŬ ȇŬȅȌȍȆůŰȆȇȕ 
ŭǽůȆȉȌ ȉŮ ŰȌȏȎ ȐȗȍȌȏȎ ȕɸȌȏ ǽȃȄůŬ. ǧŮȊ ŮǿȊŬȆ ŬȏŰȕ ȇŬȅô ŬȏŰȕ ŰȌ ȇŰǾȍȆȌ Ǿ Ȍ ŭȍȕȉȌȎ [é] ǝȊȅȍȒɸȌȆ ȇŬȆ ŬȊŰȆȇŮǿȉŮȊŬ ȉǽůŬ ůô ǽȊŬȊ ȐȗȍȌ, ȉǽůŬ ůŮ ȉȆŬ ɸȕȈȄè. ǴȏȊǽȐȆůŮ ŰȆȎ ŮȆȇŬůŰȆȇǽȎ ŰȌȏ 
ŬȊŬȃȄŰǾůŮȆȎ ȉŮ ŰȄȊ ǽȇȅŮůȄ ñCities ò, ŰȌ 1986, ŮȊȗ ŰŬ ŮɸȕȉŮȊŬ ȐȍȕȊȆŬ, ɸŬȍȌȏůǿŬůŮ ŰȌȏȎ ŬůŰȆȇȌȖȎ ȐǼȍŰŮȎ ȉǽȐȍȆ ŰȄȊ ŮȉȁȈȄȉŬŰȆȇǾ ǽȇȅŮůȄ çǷǼȍŰŮȎ 1987-ǵŬȋǿŭȆŬ 2012è ȇŬȆ ɸŮȍȆǽȂȍŬȑŮ ŰŬ 
ǽȍȂŬ ŰȌȏ: çůŬȊ ŰŬ ȉȆȇȍǼ ůȏȍŰǼȍȆŬ ŮȊȕȎ űŬȊŰŬůŰȆȇȌȖ ȇȌȉȌŭǿȊȌȏ ɸȌȏ ɸŮȍȆǽȐȌȏȊ ȐŬȍŰȆǼ, ŬɸȌȇȕȉȉŬŰŬ, ȁȕŰůŬȈŬ, ȇȈȒůŰǽȎ ȇŬȆ ɸȌȈȈǼ ȉȏůŰȆȇǼ, ȉȏȍȒŭȆǽȎ ȇŬȆ ȂŮȖůŮȆȎ ɸȌȏ ŬȊŬɸȌȈȗȊŰŬȎ ŰŮȎ ȉŮ 
ȇǼȊȌȏȊ ȊŬ ȐŬȉȌȂŮȈȗ ɸȌȊȄȍǼ, ŬȏŰǼȍŮůȇŬè. ǵȌ 2006 ȇŬȆ ŰȌ 2020 ɸŬȍȌȏůǿŬůŮ ŰȄȊ çǝȂȊȒůŰȄ ǷȗȍŬè ȈǽȂȌȊŰŬȎ: çǟȅŮȈŬ ȊŬ űŰȆǼȋȒ ǽȊŬ ȉȆȇȍȕ ɸŬȍŬȉȖȅȆ ȉŮ ŰȌɸǿŬ ȉȆŬȎ ȐȗȍŬȎ ɸȌȏ ȊŬ ȅȏȉǿȃŮȆ 
ȃŬȐŬȍȒŰǼè, ŮȊȗ ɸŬȍǼȈȈȄȈŬ ŰȌȊ ŬɸŬůȐȕȈȄůŬȊ ɸŬȍŮȉűŮȍǾ ŮȆȇȌȊȌȂȍŬűȆȇǼ ȅǽȉŬŰŬ ȕɸȒȎ ȌȆ çǥůŰȆȇǽȎ ǭŮɸŰȌȉǽȍŮȆŮȎè (Ŭɸȕ ŰȌ 2011 ǽȒȎ ŰȌ 2021) ȇŬȆ Ȅ çǧȆŬȇȍȆŰǾ ǲŮȍȆȌȐǾè, ȉŮ ŰȄ ŭȆȇǾ ŰȌȏ 
ŮȇŭȌȐǾ ŰȄȎ ɸȕȈȄȎ ŰȒȊ ǥȅȄȊȗȊ (2021).  
Ǳ ǦŬůǿȈȄȎ ǬŬȍŬȇŬŰůǼȊȄȎ ȉŬȎ ȉŮŰŬűǽȍŮȆ ŰȄȊ ŬǿůȅȄůȄ ŰȄȎ ȐŬȍǼȎ ŰȒȊ ŮȉɸŮȆȍȆȗȊ ȇŬȆ ŰȄȎ ŮȈŮȏȅŮȍǿŬȎ ŰȒȊ ŰŬȋȆŭȆȗȊ. ǵŬ ǽȍȂŬ ŰȌȏ, ȉŮ ŰȌȊ ŰȆŰǼȊŮȆȌ ůŰȕȈȌ ŬŮȍȌɸȈǼȊȒȊ ȊŬ ȇŬŰŬȇŰǼ ŰȌȊ ȇȕůȉȌ, 
ŭȄȉȆȌȏȍȂȌȖȊ ȉȆŬ ŬȊǼŰŬůȄ ȑȏȐǾȎ, ȉȆŬ ůȏȊŬȆůȅȄȉŬŰȆȇǾ ŮȏŭŬȆȉȌȊǿŬ, ȇŬȆ ȐŬȍǿȃȌȏȊ ŮȈɸȆŭȌűȕȍŮȎ ɸȍȌůŭȌȇǿŮȎ ŰŬȋȆŭŮȖȌȊŰǼȎ ȉŬȎ ůŰȆȎ ȊȌȄŰǽȎ ŬȈȈǼ ȇȆ ŬȈȄȅȆȊǽȎ ȐȍȒȉŬŰȆůŰǽȎ ɸȌȈȆŰŮǿŮȎ ŰȌȏ, ŬűȌȖ 
ǼȈȈȒůŰŮ: çǵȌ ŰŬȋǿŭȆ ŮǿȊŬȆ ůŬȊ ȉȆŬ ɸȖȈȄ Ŭɸȕ ŰȄȊ ȌɸȌǿŬ ŮȋŮȍȐȕȉŬůŰŮ Ŭɸȕ ŰȄȊ ɸȍŬȂȉŬŰȆȇȕŰȄŰŬ ȂȆŬ ȊŬ ŮȆůǽȈȅȌȏȉŮ ůŮ ȉȆŬ ŬȊŮȋŮȍŮȖȊȄŰȄ ɸȍŬȂȉŬŰȆȇȕŰȄŰŬ, ɸȌȏ ȉȌȆǼȃŮȆ ȉŮ ȕȊŮȆȍȌè, ȕɸȒȎ 
ǽȂȍŬȑŮ Ȍ ũǼȈȈȌȎ ůȏȂȂȍŬűǽŬȎ Guy de Maupassant.  
 
ǥȅǾȊŬ, ǫŬȊȌȏǼȍȆȌȎ 2022 
ǭȌȏȓȃŬ ǬŬȍŬɸȆŭǼȇȄ, ȆůŰȌȍȆȇȕȎ ŰǽȐȊȄȎ  
ñLe voyage est une esp¯ce de porte par o½ lôon sort de la r®alit® comme pour p®n®trer dans une r®alit® inexplor®e qui semble un r°veò Guy de Maupassant. 
 
 
Titania's intoxicating journeys.  
 
Vassilis Karakatsanis, visual -artist - turned -pilot of Air Titania, transports us to enchanting destinations around the world aboard his painterly choices. He chooses coun tries of which he 
has hands -on memories, activates h is wealth of travel experiences and, guided by his recollections and the aesthetic of his mati¯re, gifts us the joy of exploration.  
The artist transfers his locations onto the canvas with a clear layout and balanced renderings, handling a range of colours which depend on the thematic needs and particular features 
of the given work with great sensitivity With their singular descriptive virtuosity, his compositions eloquently portray a pl ethora of visual information with surrealist references, selected 
simpli fied abstractions, and above all a sense of reality -- though without ever aiming at a photographic rendering.  
With his narrative writing free of nostalgia and the urge to beautify, Karakatsanis composes imaginary cityscapes with clear naturalistic elements  into which he incorporates decorative 
devices typical of the folk art of the given country.  
 
He depicts fa­ades, interiors, seascapes, roads and alleys, cultural heritage monuments, religious buildings, paradisiacal gardens, scenes from everyday life, fla gs and symbols to 
convey the specific identity and atmosphere of his every destination. The human presence is markedly absent from his complex images; indeed, only at the end of his long tour around 
37 different destinations does the artist sketch travelle rs in the waiting areas of imaginary airports, just before he brings his narration to a conclusion with a symbolic work in wh ich 
Titania's aircraft is aloft in the aether, ready for new adventures.  
Karakatsanis' thematic choice to represent places from hi s travels and include biographical references to more vividly convey the images engraved in his memory and how they make 
him feel is neither random nor a passing phase: "My inspiration [...] through my four decades of artistic striving has centre d more or less on my own life as it has been influenced by 
places, people, situations, emotions, things".  
Throughout his artistic career, among other subjects, he has returned systematically to his wanderings; and while he pursues a different morphoplastic idiom eac h time, his work 
retains many features of an artistic idiolect that remains recognizably his, along with a skilful arrangement of space, an ab ility to combine and illustrate, and his dynamic outlines.  
 
Karakatsanis took his first steps as an artist in 198 4 with his ñAragȕn 249, Barcelona 7ò show, in which he first presented his thematic preferences and declared: "There has always 
been a defining connection with the places Iôve lived. It's not the building or the road in itself [...] People and objects in a  space, in a city". He continued his artistic quests with the 
"Cities" show in 1986, and would go on to present his city maps in the years that followed through to his iconic "Maps 1987 -Journeys 2012" exhibition. He has described his works ças 
little drawe rs in a fantastic bedside table full of papers, clippings, pebbles, threads and all manner of secrets, smells and tastes whic h put a mischievous, self -satisfied smile on my face 
when I recall them". In 2006 and 2020, he presented his "Unknown Country", say ing: "I wanted to make a little fairytale with scenes from a country which looked like candy", while he 
is also interested in related iconographic themes like "Urban Details" (2011 -2021) and the "Distinct Area", which presents his personal version of the c ity of Athens (2021).  
Vassilis Karakatsanis conveys the joy of his experiences to us along with the freedom of travel. With their titanic fleet of world -conquering aircraft, his works are happy and uplifting 
and grant us hopeful ambitions as they transpor t us to his colourful locations both imaginary and real. Because "Travel is a kind of doorway through which you leave reality  as though 
you were entering an unexplored reality that seems like a dream", in the words of Guy de Maupassant.  
 
Athens, January 2 022  
Louisa Karapidaki, art historian  
ñLe voyage est une esp¯ce de porte par o½ lôon sort de la r®alit® comme pour p®n®trer dans une r®alit® inexplor®e qui semble un r°veò Guy de Maupassant. 
 

 



 
 

óTitania- flight TIT101 to Athens ô acrylic & oil on canvas, 0 45X035 cm. 2019  private collection, Athens, Greece  
 

 
 
 
 
Ǳ ǦŬůǿȈȄȎ ǬŬȍŬȇŬŰůǼȊȄȎ ůȏȊȄȅǿȃŮȆ ȊŬ ŮɸȆȈǽȂŮȆ ȉǽůŬ Ŭɸȕ ɸȌȈȏůȖȊȅŮŰŮȎ ȇŬŰŬůŰǼůŮȆȎ ȅǽȉŬŰŬ 
ɸȌȏ ɸȍȌůűǽȍȌȊŰŬȆ  ȂȆŬ ŮȆȇŬůŰȆȇǾ ŭȆŬŰȖɸȒůȄ ůŮ ŮȊȕŰȄŰŮȎ. ǵȌ ǽȐŮȆ ɸŮŰȖȐŮȆ ɸȌȈȈǽȎ űȌȍǽȎ ůŰȄȊ 
ȇŬȈȈȆŰŮȐȊȆȇǾ ŰȌȏ ŭȆŬŭȍȌȉǾ ȉŮ ŮȊŰȏɸȒůȆŬȇǼ ŬɸȌŰŮȈǽůȉŬŰŬ. Ǫ ɸȍȌůǽȂȂȆůȄ ȇǼȅŮ űȌȍǼ ŮǿȊŬȆ 
ŮȏȍȄȉŬŰȆȇǾ ȇŬȆ Ȅ ŭȆŬŭȆȇŬůǿŬ ŰȄȎ ŭȄȉȆȌȏȍȂǿŬȎ ȂǿȊŮŰŬȆ ǼȊŮŰŬ, ȉŮ ůȖȂȐȍȌȊȄ ȐŮȆȍȌȊȌȉǿŬ, ȐȒȍǿȎ 
ȊŬ ȋŮűŮȖȂŮȆ Ŭɸȕ ŰȆȎ ŬȋǿŮȎ ŰȄȎ ȇŬȅŬȍǾȎ ȃȒȂȍŬűȆȇǾȎ. Ǫ ŰŮȈŮȏŰŬǿŬ ŮȊȕŰȄŰŬ ǽȍȂȒȊ ŰȌȏ ǽȐŮȆ ȒȎ 
ǽȊŬȏůȉŬ ŰȌ ŰŬȋǿŭȆ, ȉŮ ŬŮȍȌɸȈǼȊȌ ŰȄȎ ȇŬŰǼ űŬȊŰŬůǿŬȊ ŮŰŬȆȍŮǿŬȎ ñǵȆŰǼȊȆŬò, ȕȊȌȉŬ ɸȌȏ 
ɸŬȍŬɸǽȉɸŮȆ ůŰȌȏȎ ǵȆŰǼȊŮȎ ŰȄȎ ŮȈȈȄȊȆȇǾȎ ȉȏȅȌȈȌȂǿŬȎ, ɸŬȆŭȆǼ ŰȌȏ ǱȏȍŬȊȌȖ ȇŬȆ ŰȄȎ ũŬǿŬȎ. 
ǲŮŰǼŮȆ, ȈȌȆɸȕȊ, "ȉŮŰŬȋȖ ȌȏȍŬȊȌȖ ȇŬȆ ȂȄȎ", ȇŬȆ ůȏȊŬȊŰǼ ȇǼȅŮ űȌȍǼ ȉȆŬ ɸȕȈȄ, ŰȄȊ ȌɸȌǿŬȊ 
ŬɸȌŭǿŭŮȆ ŮȆȇŬůŰȆȇǼ. ǴŰȄ ñɸŰǾůȄò ȂȆŬ ŰȄȊ ǥȅǾȊŬ ŬɸŮȆȇȌȊǿȃŮȆ ŰȌ ŬůŰȆȇȕ ŰȄȎ ŰȌɸǿȌ. ǩȒȂȍŬűǿȃŮȆ 
ŰŬ ůŰȌȆȐŮǿŬ ŰȄȎ ůȖȊȅŮůȄȎ ŬűŬȆȍŮŰȆȇǼ, ȉŮ ȒȍȆȉȕŰȄŰŬ ȇŬȆ ůȆȂȌȏȍȆǼ. ǱȆ ɸȌȈȏȇŬŰȌȆȇǿŮȎ, ŰŬ 
ȉɸŬȈȇȕȊȆŬ, ȌȆ ŰǽȊŰŮȎ, ŰŬ ŬɸȈȒȉǽȊŬ ȍȌȖȐŬ, Ȍ ŰȍȌȖȈȌȎ ŰȄȎ ŮȇȇȈȄůǿŬȎ, ȇǼɸȌȆŬ ŬȍȐȆŰŮȇŰȌȊȆȇǼ 
ȉǽȈȄ, ȉŮȍȆȇǼ ȇȏɸŬȍǿůůȆŬ, ȌȆ ŰȄȈŮȌɸŰȆȇǽȎ ȇŮȍŬǿŮȎ, ŰŬ ŬȊȌǿȂȉŬŰŬ, ȌȆ ȌȍȆȃȕȊŰȆŮȎ ȇŬȆ ȌȆ ȇǼȅŮŰŮȎ 
ȂȍŬȉȉǽȎ, ȅȏȉǿȃȌȏȊ ȂȊȗȍȆȉŬ ȉǽȍȄ, ȐȒȍǿȎ ȕȉȒȎ ȊŬ ŮȊŰȌɸǿȃȌȊŰŬȆ. ǥȊŬȂȊȒȍǿůȆȉŬ ŮǿȊŬȆ ŰŬ Ůɸǿ 
ȉǽȍȌȏȎ ůŰȌȆȐŮǿŬ. ǵȌ ůȏȂȇŮȇȍȆȉǽȊȌ ǽȍȂȌ ŰȌ ɸȈŬȆůȆȗȊŮȆ ȉŮ ȊŮȍŬȊŰȃȆǽȎ ŰȒȊ ŬȅȄȊŬȓȇȗȊ ŭȍȕȉȒȊ, 
ȕɸȒȎ ȈŬȓȇȌǿ ȇŬȈȈȆŰǽȐȊŮȎ ǼȈȈȒȊ ŮɸȌȐȗȊ ŰȄȍȌȖůŬȊ ŬȊǼȈȌȂȄ ŰŬȇŰȆȇǾ. ǧȆŬȇȍǿȊŮŰŬȆ ȉȆŬ 
ŬŭȆȕȍŬŰȄ ŬȊŬűȌȍǼ ůŰȌ ɸŬȍŮȈȅȕȊ, ȏɸǼȍȐŮȆ, ȕȉȒȎ, űȍŮůȇǼŭŬ ȇŬȆ ȉȆŬ ȆůȌȍȍȌɸǿŬ ůŰȄȊ 
ɸŬȍǼȅŮůȄ ŰȒȊ ůŰȌȆȐŮǿȒȊ, ɸȌȏ ŬɸȌŭǿŭȌȊŰŬȆ ȉŮŰȒɸȆȇǼ. ǩȒȂȍŬűǿȃŮȆ ŰȄȊ ȌȆȇȆůŰȆȇǾ ŰŬȏŰȕŰȄŰŬ 
ŰȄȎ ɸȕȈȄȎ ȉŮ ůȐŮŭȆŬůŰȆȇǾ ŭȖȊŬȉȄ ȇŬȆ ȉŮ ȐȍȗȉŬŰŬ, ȕȐȆ ǽȊŰȌȊŬ, ɸȌȏ ȈŮȆŰȌȏȍȂȌȖȊ ȒȎ ȉȊǾȉȄ 
ȇŬȆ ůŬȊ ŰǽŰȌȆŬ űŰǼȊŮȆ ůŮ ȉŬȎ. ǴȏȉɸȏȇȊȒȉǽȊȄ, ŬɸȍȕȁȈŮɸŰȄ, űȌȍǽŬȎ ŬȏŰȌȂȊȒůǿŬȎ. ǨǿȊŬȆ ȉȆŬ 
ȃȒȂȍŬűȆȇǾ ŮȊŰȏɸȗůŮȒȊ, Ȅ ɸȍȌůȒɸȌȂȍŬűǿŬ ȉȆŬȎ ɸȕȈȄȎ. 
ǬȗůŰŬȎ ǴŮȍǽȃȄȎ 
(ŭȄȉȌůȆȌȂȍǼűȌȎ & ůȏȂȂȍŬűǽŬȎ) (ȆŭȍȏŰǾȎ ŰȄȎ Argo  Gallery  ůŮ ǥȅǾȊŬ & ǭŮȏȇȒůǿŬ) 

 
Vassilis Karakatsanis tends to pick subjects out of complex situations that lend themselves 
to being  expressed in series of works. He's done this many times over during his artistic 
career, with impressive results.  His approach is innovatively different each time, and the 
creative process comes easy to him, gestural and contemporary and without departing  from 
the values of pure painting. His most recent series of works were inspired by a journey he 
made aboard a plane flown by an imaginary airline -  Titania, whose name references the 
Titans of Greek mythology, the offspring of Uranus and Gaea, Heaven and Earth. So, flying 
"between heaven and earth", he encounters a city each time which he renders through his 
art. On the return flights back to Athens, he depicts its urban landscape. He paints his 
compositional elements abstractively, with maturity and confi dence. The apartment blocks, 
balconies and awnings, the clothes hung out to dry, the dome of the church and various 
architectural elements, the scattering of cypress trees and TV antennas, the doors and 
windows, horizontal and vertical lines, all recall ðbu t do not locate ðfamiliar places. The 
individual elements are recognizable. The work in question frames them with the bitter 
oranges that line Athensô streets; the folk artists of years gone by did much the same. The 
past is being referenced, though near - im perceptibly, and there's a freshness and balance to 
the arrangement of the elements, which are rendered face on. He paints the city's built 
identity with powerful lines and colours which, without being intense, function as memory 
and reach us as such. Cond ensed, unpredictable, bringing self -knowledge with it. It is a 
painting of impressions, the portrait of a city.  
Kostas Serezis  
(journalist & author) (founder of the Argo Gallery in Athens & Nicosia)  

 

 



 
 

óTitania- flight TIT103 to Barcelona ô acrylic, goua che & oil on canvas, 070X070 cm. 2019  private collection, Larnaca, Cyprus  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
 

óTitania- flight TIT105 to Skyros ô acrylic, gouache & oil on canvas, 070X070 cm. 2019  private collection, Skyros, Greece  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
 

 óTitania- flight TIT107 to Hydra ô acrylic, gouache & oil on canvas, 070X070 cm. 2019  private collection, Athens, Greece  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 



 
 

 óTitania- flight TIT109 to Dubrovnik ô acrylic, gouache & oil on canvas, 07 0X070 cm. 2020  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 



 
 

óTitania- flight TIT111 to Mykonos ô acrylic, gouache & oil on canvas, 070X070 cm. 2020 , private collection, Athens, Greece  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 
 

 
 

 
 

 
 

 
 

 



 
 

 óTitania- flight TIT11 3  to Tel Av iv/Yafoô acrylic, gouache & oil on canvas, 070X070 cm. 2020  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
  

óTitania- flight TIT11 5  to De npasar /Baliô acrylic, gouache & oil on canvas, 070X070 cm. 2020 , private collection, Limassol, Cyprus  
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 


